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The modernization of mask dance, pansori, and folklore | Engl/ish Script

The First Session | Introduction

Hello. Let us begin the lecture of week 10 on Korean cultural archetypes. In this
lecture, we will cover talchum, pansori, modernization of folk games, and summarize
everything we have learnt so far. Earlier, we looked at the musical elements and the
forms of genre regarding talchum and pansori. Now, we will look at the actual contents
by watching actual performances and look at what it's really like. We will also look at
the artistic features and ideological contents. These are the two genres that were most
loved by the people of the Middle Ages to the modern era. We will also look at the
reason for the creation of such genres and what the needs of these times were.

Korea faced a great ordeal in the transition from the Middle Ages to the modern era:
Japanese imperialization. The complacency of Joseon's rulers was a hypocritical act of
hiding behind their ideology of Confucian justification. They refused to see the reality of
the Korean peninsula and only focused on protecting their vested interests. There was
violent criticism and resistance against them by the people, but it was not enough.
However, this was also an era of spiritual rearmament. These things actually happened.

There were countless cases, but a representative example would be the March Ist
Independence Movement in 1919. If we look at the Declaration of Independence created
at the time, we are able to see the spiritual level of the people at the time, their
worldview and their view of the state, their view of human beings, and where they were
based. After its liberation in 1945, Korea faced yet another tragedy called the Korean
War. This translated into a complex international relationship involving the US, Japan,
China, and Russia, and Korea had to experience another misfortune: the division
between the North and South. Ever since then, people of the same ethnicity have been
divided into two countries and are still facing extreme confrontations. This is the last
remainder of the Cold War in the history of world civilization.

Under the theme of cultural archetypes, this lecturer also examined the differences
between South and North Korea regarding the modern transmission of traditional
culture. However, North Korean data is very exclusive and limited, so there is a limit to
sufficient review. Today, there is a global trend of something called ‘Hallyu', also
referred to as ‘K-'. In this lecture, we will be looking at its outline, meanings, and
significance, and also the types of cultural archetypes it contains.
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The Second Session | Mask dance and satire

Let us look at talchum and satire. You've probably watched talchum performances
through the additional learning materials. If we look at Yaryu or Ogwangdae, Malttugi
symbolizes masculinity and makes fun of the incompetent aristocrats, which would be an
outlet for the crowd. Mask plays have different story development and characteristics
depending on the region, and are called Sandaenori in Seoul and Gyeonggi-do province,
and Talchum in Hwanghae-do province. In Gyeongsang-do province, it is called Yaryu
in the east of the Nakdonggang River, and Ogwangdae in the west. In Gyeongsangbuk-do
province, it is called Hahoe Byeolsingut Tallori, and in Gangwon-do province, Gwanno
Gamyeongeuk. In Hamgyeong-do province, it is called Bukcheong Sajanoreum. Most of
these masquerades well-reflect the social image of the late Joseon Dynasty. It can be
said that they clearly reveal the chaotic class structure or the late Joseon Dynasty, and
the fall of the feudal system. Let's look at Yangban Madang, among the Dongnae Yaryu.

“They entered the room hand in hand, which was decorated with amazing floors,
ceiling, and walls that had blue and white flowers”

It's much longer than that, actually.

“Drink one from the lot, two, three in a row, feeling tipsy, with beautiful folding
screens on both sides” “Lovebird pillows and jade blankets. Both the missus and
Malttugi are in their youths” “Among the excitement of youth, the two bodies become
one and how pleasurable that would be.”

The husband says, 7Tm screwed [Im screwed’, which implies something has
happened.

The lines we have just looked at are part of Dongnae Yaryu Yangban Madang. As
you can see here, Malttugi plays tricks on his master with verbal play about his wife
committing adultery with him. It would have been impossible to reveal such adultery
between slaves and their masters’ wives, considering how seriously Joseon society
considered the class system and the integrity of women. However, in the masquerade,
the sexual promiscuity of the upper class is deliberately expressed for dramatic elements

-
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and excitement. In particular, the people resolved their dissatisfaction with the yangban,
the ruling class, by actively insulting them. It is even more enjoyable for the people
because instead of directly showing sexual activity, the play shows the main character
cleverly teasing and tricking his master.

Also, in Pungjatal Madang of Tongyeong Ogwangdae, or Ogwangdae Madang of
Goseong Ogwangdae, the yangban are satirized through the depiction of how yangban
parents are sexually promiscuous. As mentioned previously, Ogwangdae is a talchum in
the western part of the Nakdonggang River. The Tongyeong Ogwangdae consists of a
total of five madangs, including the mundungtal madang, pungjatal madang, yeongnotal
madang, nongchangtal madang, and the posutal madang. Among them, the pungjatal
madang is about mocking the yangban.

We will take a look at the pungjatal madang of Tongyeong Ogwangdae.

Malttugi says this: “Here, here!/ Since the weather’s hotter, these yangban cunts are
gathering like snakes to a pond or dogs to a corner of the road, and they keep calling
my name “Malttugi! Malttugi!”, like they light up lamps during Buddha’'s birthday, or as
if they're calling their father on the big exam day. Malltuk, soettuk, gaettuk, whatever.

They belittle the yangban like that.

So when the yangban says ‘Here here/ Do you want to die? Do you think you can
keep your life after insulting a yangban as a slave?”

Malttugi says °‘Hahaha! Since youre all so proud of being yangban, let me please go
through your yangban lineage”, and starts with the first yangban.

We can't list them all here, but if we look at the third, “Third yangban, [ see you
have one mother but two fathers” “You are half Namyang Hong, and half Suwon Baek.
How are you bragging about your nobility?”

The yangbans go “Fek! Eek!”

And he says “The seventh yangban, to speak of you, your mother is a bosall The
bosal gave birth to you through adultery, and you still brag about being a yangban! You
fools!”
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Here, bosal is referring to a Buddhist monk. Someone acting as a monk.

So yangban Won says, ‘How dare you criticize the roots of the yangban! Let’s

discuss your roots then!”, and Malttugi says “Let’s do it’.

“T'll tell you my roots, so listen carefully! Four, five, six, seven, eight generations in
a row, and my grandfather was a top-rank officer.”

It means they were all government officials.

“‘He passed the exams as a boy and served as a Nambyeongsa Oyeongmundodaejang,
but you question my roots!”. The “roots” are talking about his lineage, or his ancestors.

He continues to brag about how his grandfather ‘was designated as auditor of
Pyongyang and was decorated with red and yellow bows after his term was finished”.

Here, the roots of the yangban are represented as inferior to those of slaves. Also,
even when Malttugi makes fun of them, the yangban are unaware of the situation and
fall for his trickery and wordplay. Through this, the people learn of the reality of the
yangban who reign as the ruling class of Joseon and they get feelings of catharsis. Such
strong satire can be seen in the Goseong Ogwangdae. The Goseong Ogwandae consists
of Mundunggwangdae Madang, Ogwangdae Madang, Seungmu Madang, Bibi Madang, and
Jemilju Madansg.

If we look here, Malttugi says “The children of yangban gather like puppies in a field,
tortoises in a pond minnows in water’,

and he belittles them in his speech. In this way, the promiscuous lives of yangban
are expressed by how Malttugi belittles his master and calls his son the son of a whore.
Like this, sex is often used in masquerades as a device to criticize yangbans. The roots
of a yangban are described as those from adultery, poverty, or unknown, and their
authority is thus collapsed. This implicit expression of hostility toward the yangban can

-
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be seen as the resolve of emotions that cannot be expressed in real life.

Let's look at a few photos. We can see the scenes from Dongnae Yaryu with Malttiugi
and the yangbans. We can see the four yangbans and yangban Won in the background.
This is the halmi gwajang which depicts a yangban cheating and playing with his
concubine. In Goseong Ogwangdae, there is a Jung Madang in which monks play with
women, which would be against the Buddhist commandments. So, there are talchum
satirizing not only yangbans but also monks. Such satire would have been that of the
decadent revelations when Buddhist culture declined in the Goryeo Dynasty, or during
the Joseon Dynasty when Confucianism overtook Buddhism.

In Goseong Ogwandae, there is the Bibi Madang. The thing at the back is Bibi. Looks
kind of scary. Tall and black. It appears as a creature that eats up all the wicked
yangban, which can be said to be an exaggeration of the hatred and hostility of the
people towards the yangban. In the Halmi Madang of Goseong Ogwangdae, they are
carrying a bier. In the Halmi Madang, the yangban has a concubine, when the
grandmother comes and dies fighting. This is a scene of people carrying a bier of the
grandmother during her funeral. We can still see such biers in the countryside today. I
think it will be fun for you to check out the Songpa Sandaenori, which is designated as
the 49th Important Intangible Cultural Asset.
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The Third Session | History and school of pansori

Let us move on to our discussion on pansori. We have looked at the musical aspects
of pansori earlier. Here, we will learn about its history and some characteristics, and
the main contents and topics of the five madangs of pansori. There are many different
theories regarding the origin of pansori such as the theory of origin from shamanism,
from pannoreum, from gwangdaesori, or the theory of yukjabaegi tori. The most likely
one would be the theory that suggests that pansori originated from the shamanic songs
from Jeolla-do province. Especially because the musical and cultural customs of pansori
is very similar to those of shamanism in Jeolla-do province. Also, many early
sori-clowns were originally shamans. Many shamans were from Jeolla-do province. This
is another reason why people think the origin of pansori may be from Jeolla-do
province. It seems that the main forces that created pansori were the shamans that
operated in the sinawi regions below the Hangang River, especially around Jeolla-do
province. Even today, we can find major similarities between pansori and the shamanic
songs sung by the dangols in the sinawi regions regarding their form, rhythm, pitch,
and narrative.

On the other hand, some suggest the origins of pansori from the Hwarang system.
This is something I mentioned briefly before. As the Hwarang system changed to the
Gwageo system, some Hwarangs who were good at entertainment organized Namsadangs
to wander around, and the word ‘clown’ in Korean used to be a dialect for the
Hwarang, which is why some argue the origin of pansori as the Hwarang of Silla.
Historically, the 17th century was a time of chaos and upheaval with the Japanese and
Manchurian Invasions. It is the general consensus that pansori was created as a new
national form of art in an effort to overcome the rapidly changing complaints and
desires. Pansori was originally an art genre that developed independently with the
absolute support of ordinary people in the 18th century. So, it started slowly around the
early to mid 1700s. However, they gradually started to receive the attention and love of
the yangban, which led to many adaptations according to their preferences. Yangbans
paid a lot of attention to changing the color and adapting the editorials. In the late 19th
century, Shin Jae-hyo of Gochang collected what was being widely passed down. There
were twelve madangs, which he reorganized into six madangs and passed on the data.
He also raised many disciples of pansori.

There is something called a yupa in pansori. It refers to the general characteristics
of the music. First, in the case of dongpyeonje, they use a common voice centered
around ujo. The sound is magnificent and powerful, the beginning of the vocalization is
careful, and the end of the phrases are very clear and refreshing. The sounds aren’t
connected too often and the gyemyeonjo garak are not that decorated. Among the five
madangs of pansori, the song that best matches the dongpyeonje’s method of singing
would be ‘Jeokbyeokga’, which is a song about war.

-
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There is also something called seopyeonje. Seopyeonje and dongpyeonje are the two
major branches of pansori, and unlike dongpyeonje which is relatively lively and loud, it
is soft, composed, and mournful. The ends of the sound are long, instead of being
broken. There are many techniques of such buchimsae and the gyemyeonjo is very
decorated and elaborated. A song that goes well with the singing method of seopyeonje
would be <Simcheongga>.

Junggoje is a sori that is transmitted to southern Gyeonggi-do province and
Chungcheong-do province. Junggoje is basically a compromise between dongpyeonje and
seopyeonje, although it is a bit more like dongpyeonje. It uses a lot of half-tone and the
pitch rises step by step, so the end of the sori is quite high like that of dongpyeonje.
There is no special example that corresponds to junggoje; perhaps <Sugungga>.

There is also something called gangsanje. Gangsanje is characterized by avoiding the
mournful feeling of seopyeonje while creating a gentle atmosphere as much as possible.
This is most likely due to the influence of Confucianism. This can also be seen by how
a lot of the content that goes against the Three Bonds and Five Relationship principle of
Confucianism was deleted. The representative pansori of gangsanje would be
Simcheongga. Pansori differs in musical characteristics according to its origins, which is
called ‘je’. Such things discussed above can be generally said to be ‘je’, which you can
understand as a concept to distinguish between the various types of pansori.
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The Forth Session | the five pansori yards and the modernization of folk art

Let us look at pansori. The title for this part will be “The Five Madangs of Pansori
and the Modernization of Folk Art”. First, we will be looking at <Chunhyangga>.

This is a photo of <Chunhyangjeon>, an ancient novel. The pansori <Chunhyangga> is
also a novel. This is the cover page of the novel, <Chunhyangjeon>. This is a dramatic
version of Chunhyangga, where Lee Mong-ryong (the man on the right) is wearing the
hat that is worn when someone passes the national exam. So this is the scene where he
meets Chunhyang. <Chunhyangga> is a story about Seong Chunhyang, the daughter of
Toegi Wolmae in Namwon, who originally vowed to marry Lee Mongryong, the son of
the commander of Namwon, but breaks up with him. She is imprisoned because she
refused the request of the new lord to be his mistress, but Mongryong, who became a
secret royal inspector after passing the national examinations, returns to save her. This
is the story of the pansori. The main theme is about the love and support between a
man and woman, but it contains a lot of accusations of corruption and irregularities of
the yangbans at the time. At the same time, it also suggests how justice is still alive, so
this would be a pansori of high artistic quality.

<Chunhyangga> can be divided into six parts based on the plot of the story and the
musical compositions. First, the scene where Mongryong meets Chunhyang at
Gwanghallu. Second, from the scene where Mongryong solves the thousand characters
to where the couple sing a love song. Third, the scene where they part because
Mongryong has to go to Hanyang to take the national exam. Fourth, when Chunhyang
sings the okjungga during New Year's Eve. Fifth, when Mongryong passes the national
examinations, returns to Namwon, and meets Chunhyang who is imprisoned. Sixth, the
afterparty of where the birthday party of Lord Byun was. This is how it can be divided
into six parts.

If we look at this photo of <Simcheongga>, there is one drummer and one female
singer. This would be a typical scene of pansori where two people sing together. The
singer sings and acts, making movements like that, while the drummer keeps the
rhythm consistent and plays an important part. Changing the speed, getting people
excited, moderating the tempo, etc. <Simcheongga> is a story about young Simcheong
being sold to a sailor for 300 bags of rice as offerings to open the eyes of her blind
father, taken out into the ocean, and thrown into the sea. However, with the help of the
Jade Emperor, she comes back into the world, becomes a queen, and eventually opens
the eyes of her father. That's the story of this pansori. <Simcheongga> is not only
based on the filial piety between parents and children but is also based on the Buddhist
law of causation. In the story, Simcheong crosses reality and surreality by dying at the
bottom of the ocean and being revived by the Jade Emperor. So there is emphasis on
the relationship between reality and surreality. <Simcheongga> plays a role to inspire
and give hope to the lives of people.
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The plot of <Simcheongga> is composed of five parts. The first part is from when
Simcheong is born and her mother dies while giving birth. Second, from when
Simcheong’s blind father goes around begging people to breastfeed his daughter, to the
part where Simcheong sells herself for 300 bags of rice to a monk in Mongeunsa
Temple to open her father’'s eyes. Third, from when Simcheong starts praying to when
she is thrown into the ocean. Fourth, from when Simcheong enters the palace of the
Jade Emperor, to when she is devastated because there is no way for her to become a
queen and meet her father. Fifth, from when Simcheong’'s father goes to Hwangseong to
participate in a party for blind people, to when his eyes are opened. This is how it is
divided into five parts.

This is a photo of <Heungboga>, in which a male singer and drummer wear costumes
like this and perform in front of a folding screen in the background. The drummers are
usually male. But there are both male and female singers. And among the five madangs
of pansori, there are some distinctions, with some of them centered on men, and others
on women. It is not distinguished in principle. In this photo, you can see the drummer
is male. The woman sits down or sometimes stands up, and opens and closes her fan to
convey emotions in her movements throughout the performance. The content is very
simple - just sound. With just sound, a plot, and its speed and the conveyance of
emotions, it is a very simple, yet complicated and comprehensive art that can make
people cry and laugh.

<Heungboga> is also referred to as ‘Heungbuga’, or ‘Baktaryeong’. Heungbo, a
kind-hearted man, was kicked out by his mean older brother, Nolbo, and was living in
poverty. Heungbo fixed the leg of an injured swallow, and it brought back a gourd seed
the year after, which he planted, only to find out that the gourd was filled with all kinds
of treasures that made him rich. After seeing that, his older brother Nolbo broke a
swallow’s leg on purpose, and planted a gourd seed himself. However, what came out of
the gourd was not treasure but horrible things such as mean, loud, strong men, or
human excrement. So he regrets his sins and becomes a better man. Therefore, the
main lesson of <Heungboga> is to respect elders, which is a part of the Confucian
teachings of the Three Bonds and Five Relationships. However, it can also be said that
the main theme is brotherhood between two brothers. But that's not the case in reality.
If you look here as well, things like the relationship between the swallow and the two
brothers, or between animals and men, and the setting of a surreal world from that
relationship, all reveal the ethics of causal retribution in Buddhism. Also, we can see
how it emphasizes the traditional didactic ethical consciousness.

This would be <Sugungga>. There are occasionally female drummers, which is what
we can see in this photo of <Sugungga>.

This is a scene from <Suggungga>. If you see here, all scenes of the five madangs
look very similar. The format is extremely simple, with just a drummer and a singer.
Sometimes, when only a part of a performance needs to be performed instead of the
whole thing, a singer can perform alone without a drummer. The pansori <Sugungga> is
a story about the Dragon King of the ocean sending a turtle to bring back a rabbit

-
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from the land, after hearing its liver might help to cure his sickness. However, the
rabbit manages to trick the Dragon King and flees back to the world. This is the story
of the pansori, which is also referred to as ‘Tokki Taryeong’, ‘Byeoljubu Taryeong’, or
‘Tobyeolga’. Although the theme is about loyalty between the ruler and the ruled, which
is a part of the Five Relationships among the Three Bonds and Five Relationships, the
story is actually a satirical depiction of how the real world is nothing like that, but
instead is filled with trickery and personal interests.

<Jeokbyeokga> is derived from the Chinese novel, <Romance of the Three Kingdoms>,
which is about how Cao Cao, Lui Bei, and Sun Kwon fought each other and commanded
the world in the era of the Three Kingdoms in which the Wei, Han, and Wu Dynasties
were actively engaged. To be more specific, it is about the battle of Jeokbyeokgang in
the novel. The pansori <Jeokbyeokga> is not simply singing a section of the novel
word-for-word, but is made by adding or subtracting parts around the main
conversations in the section. Therefore, the plot and style of writing is very different
from that of the original novel. Kings or noblemen especially enjoyed <Jeokbyeokga>,
because it requires its singers to sing in a confident and commandeering tone, and use
the buchimsae very effectively. So many great singers were all eager to sing
<Jeokbyeokga>. It is about war, and the loyalty and wit between the generals. Yet, it also
shows many problems in life, the yangban needs to go through. The yangban prefer
<Jeokbyeokga> because it is about war, while the people also enjoy it because it is a
work of art that expresses hardships of life beyond words.

So we briefly talked about pansori up to here. I mentioned how we will continue our
discussion from week nine regarding the modernization of folk art, and how talchum
and pansori are being modernized. In our lecture from week nine, we looked at how
folk games led to certain transmissions and changes in South and North Korea. We
have looked at how the spirit of daedong was distorted and modified as a tool to
maintain the power of the Communist Party in North Korea. On the other hand, South
Korea had expanded the spirit of daedong by opening its doors to Western civilization.
We will move on to discuss the modern developments of talchum and pansori as
representative examples of this as we have looked at earlier. Let's take a quick overview
of this. Madanggeuk, Madangnori, Changgeuk, fusion music, choreography, art of that
line, etc. We can see how it is expanding in a variety of ways, and we’ll be looking at
the representative ones.

Changgeuk, in a broad sense, is a separated branch from pansori which is much
more realistic. Unlike pansori, which is a one-man play centered on the music of the
singer and dancer, changgeuk is a comprehensive stage art in which different singers
represent the many different characters in a play, and have much more realistic lines,
acting, and stage devices. Changgeuk is a comprehensive stage art that highlights the
dramatic nature of pansori, which you can compare to the musicals of the West. We
can compare it to the opera or operetta. Like these, it is a comprehensive art involving
music, theater, dance, costumes, and entertainment. However, the sound and music was
that of pansori, instead of those of the West. Just like how opera or operetta originated
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from ancient Greece and England, but was also influenced by medieval rural festivals,
mystical elements, court plays in Europe, and the Renaissance, changgeuk was also
formed through the combination of various elements throughout its long history. The
same could be said about the pansori, which was the original form, or basis of the
changgeuk. Pansori started out as a shamanic ritual a long time ago, but was formed
by absorbing folk songs, Buddhist songs, japga, folk legends, and even aristocratic
lyrics. And on top of that, Western influence was also added to create this
comprehensive art form. In a way, this is a typical example of embracing, absorbing,
and combining many other things to express one’s unique originality.

This is a photo of a scene of a changgeuk performance of <Chunhyangjeon>, where
Chunhyang and Lee Mongryong first meet each other in front of Wolmae, Chunhyang’s
mother.

There is also something called a madanggeuk. Madang Theater has a strong identity
of theatrical movement, which is driven by the self-reflection of characteristics of
contemporary Korean theater culture such as colonial characteristics and purist views of
art. This is the only theater style that occurred naturally in Korea, in the history of
modern Korean theater. You cannot see this anywhere else in the world. Madanggeuk.
There is no stage equipment nor theatrical elements. There is just a stage where people
come on, act, and leave. Therefore, by actively negotiating between the audience’s way
of self-expression and the common social awareness of society, it strengthens the
collectivity and awareness of the audience. You can understand it like this. Madangnori
is a typical form of madangguek, and as you can see in this photo, there is just a stage
where actors enter and leave, with the audience sitting around it to watch. But because
the stage is horizontal, the actors can leave the stage to join the audience, or even
invite some audiences to the stage. This ambiguity of boundary is a unique
characteristic of madanggeuk.

Next, we will look at the band, Ssing Ssing. It might be a bit unfamiliar, but Ssing
Ssing is the name of a Korean band that plays fusion music based on Korean traditional
music. Its leader, Jang Yeoung-gyu, makes songs based on Korean traditional music,
especially folk songs of Gyeonggi-do province, or the northwestern provinces of Korea,
or shamanic songs. Lee Hui-mun, the vocalist, won the award for best folk song in the
2014 KBS Korean Traditional Music Award, and is also the 57th Intangible Cultural Asset
of Korea. This man made an extraordinary move to form the band, Ssing Ssing, and
attracted global attention. NPR mentioned that the band was ‘one of the best discoveries
of 2017". The New York Times said “Ssing Ssing from Korea drew their vocal styles
from Korean folk traditions, which was transformed into slightly insolent but interesting
hybrid glam rock, disco, or psychedelia”. Ssing Ssing combines traditional Korean vocals
with a rock band with colorful visual styles and stage manners. It is a combination of
traditional Korean vocals and rock band play. It is a unique form of art. You can check
out a video of them.

[ think you would enjoy watching it. The following remarks from the vocalist, Lee
Hui-mun, are very unique from the perspective of convergence or unity. He said, “In

-
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Korean traditional art, the baksu, is a male shaman who has the body of a human
male. But as a medium, he requires more than one sexual identity”. He needs to
become a woman as well. “Because they convey both male and female souls.” Lee
Hui-mun, himself, forgets that he is a male singer when he is acting and singing as a
female character. and does his best to make the performance more neutral and unisex.
This is very suggestive in that, it shows what convergence and unity is all about.

Now, we'll talk about another band, Inalchi. Their music that harmonizes traditional
pansori with modern pop is very popular today. The band name ‘Inalchi’, is derived
from one of the eight great pansoris from the late Joseon Dynasty, I Nal-chi. The band’s
formation and musical direction is quite similar to that of Ssing Ssing in 2017. They
also have overlapping members. These singers were also interested in the fusion of
traditional music and other genres. And their pop band is the result of their well-made
musical combination. It shows the exquisite integration and harmony of modern pop and
traditional folk pansori. You can check them out through the additional learning

material.
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The Fifth Session | Modernization of Folklore, Daedong ideology(the Great

Harmony), and Seminar Summary

Next, we will summarize the modernization of folk games and daedong ideology.
Among the folk cultures that have been preserved and developed by the people, we
have looked at talchum and pansori as representative examples. What is special about
these two genres is that they're pure folk art and are very suggestive to us in how they
have been transmitted and developed throughout time. As we have looked at earlier,
another significance is how the two Koreas responded differently to this. As we saw,
talchum and pansori are both based on agricultural and shamanic culture. They also
reveal the concepts of unity and daedong. Let's quickly summarize what the core
principles of shamanism were. The core idea of shamanism begins with knowing to
appreciate the given things in life. That's the beginning of the shamanic gut, and that’s
the spirit of shamanism. However, despite such grace given to them, when humans
make mistakes by being greedy or foolish, the social device used to fix the issue was
shamanism. However, shamanism is characterized by how it requires the help of Gods.
So this would also fall in the context of the spirit of daedong. In this way, it is the
worldview of the Genesis or Dangun mythologies which we looked at in our first lecture,
and how the real world and the underworld coexisted - which is a concept of daedonsg.

Shamanism has no scripture or doctrine. It is based on the premise that you can
gain knowledge if you keep asking the questions to your deep unconscious. In other
words, it is wishing for a life that rewards human behavior that is grateful for the given
reality. And specific issues are solved by looking deep inside yourself. It's very simple.

Talchum and pansori are based on this spirit of shamanism. In fact, when you look
at the two genres, the main theme is to give up the excessive and foolish desires
displayed by the upper class, or yangban, or those in power, and accept the way of life
as it is and conform to nature. This is where the ideology of daedong is identified. This
would be more clearly revealed when each work is analyzed in detail. Since the
introduction of philosophy and religion, shamanism has been treated as nothing more
than a superstition and an inferior form of faith. Generally speaking, the perception of
shamanism is very negative. And this aspect is actually visible in scenes of shamanism.
This is most likely because it was neglected for such a long time in a poor
environment. However, modern Korea started to think seriously about this matter. In
other words, the country thought about how the archetype and originality of shamanism
could be highlighted again. This is very closely related with the Genesis and founding
mythologies, and the folk beliefs and shamanism that came after. As we saw earlier, the
core of the philosophy of shamanism is something very natural and reasonable. There
was the question of whether this original purpose could be revived, but we know how
urgent the modern era of Korea was. The people of the modern era in the Joseon
Dynasty asked the question of whether this original purpose could be brought back.

-
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This process was continued in folk culture, and the typical examples of this are the
talchum and pansori that we looked at earlier.

On the other hand, this also led to the emergence of new religions. In the lecture
from week eight, we discussed how the emergence of new religions is all based on the
Genesis and founding mythologies, and shamanic ideologies. But during that process, it
was evident that there was a sense of confusion and transitional inadequacy. However,
Won Buddhism, which was the last of the new religions during these hard times, became
an ideology that overcomes these obstacles smoothly, and eventually ended such
concerns.

Won Buddhism was founded by Park Jung-bin, who was born in 1919. The doctrine of
this religion suggests that the essence of life is to discover grace in life and pay back
correspondingly. In other words, it is a different expression of the concept of daedong,
or co-existence, or co-prosperity. And appropriate training is necessary to do this,
which involves the study of three disciplines- Gye, Jeong, and Hye. They basically
involve not letting the mind be distracted and instead, gathering it as one. This is
consistent with the natural, essential premise of shamanism that suggests one should
face one’s inner self. However, it is slightly different because it requires harder training
in a more complex social environment. In order to survive in poor conditions,
shamanism was developed to become a professional form of receiving spirits by
communicating with a singwan as a process of encountering the inner self. In the case
of Won Buddhism, it is done slightly differently, and is more generalized by replacing it
with the doctrine of the practice of the three disciplines of Gye, Jeong, and Hye.
Anyway, the late colonial Joseon Dynasty and the modern era of Korea was a time when
a lot of people gathered ideologically due to the Japanese colonial rule. There is one
example where you can see the atmosphere and scenes of this period. This is the March
1st Independence Movement of 1919. And the Declaration of Independence containing its
spirit would be the summary and conclusion of all the things we have just looked at.

You have read the Declaration of Independence as additional learning material.
Although it may be a little difficult, the message would be clear if you read it a few
times. This declaration contains a lot of content. Overall, it is written to solve the
contradictions of the past and practical problems on an ideological basis. The posture of
the declaration is very solemn and confident, and also displays a transcendental
conviction. It also predicts the trend of world history and maintains a view of the
macroscopic community of the Earth. Largely speaking, it can be interpreted as the
expression of the ideologies of sininhabil and daedong. This is a quote from the
declaration:

“We hereby declare that Joseon is an independent nation and that the people of
Joseon are ethnically independent. We are making this clear to the world for the great
cause of human equality, which will enlighten the generations to come and let them
forever enjoy the rights to their own independent survival.”

-
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Let's skip a bit.

‘It has already been 10 years since we were victimized by aggression, a relic of old
age, and suffered from oppression of another nation for the first time in thousands of
years. How much have we lost our rights of life, were hampered of mental development,
suffered damage to the dignity and honor of our people, and lost the opportunity to
contribute to global culture with our new, sharp, and original ingenuity?”

Skipping a bit. “Our intention is not to scold Japan for its lack of loyalty to our
long-standing social foundations and the quality of our people. Busy flogging and
encouraging ourselves, we have no time to blame others. Urgent to recover from the
current situation, we have no time to punish old things and make mistakes. The mission
given to us today is only self-construction, and not to chase or defeat others with old
resentment and temporary emotions. Alas, a new world is In front of us. The age of
force has gone, the age of morality has come. The humanitarian spirit that has been
honed, cultivated and nurtured in the past century has just begun to shine the bright
light of a new civilization on human history. We stand up to this. Conscience is with us,
and the truth is with us. Men and women of all ages can actively rise from their dark
and confined old nests and achieve a happy and pleasant resurrection with nature.
Although we can't see them, the spirits of our ancestors are helping us, and the new
situations around the world are protecting us from the outside. The beginning is a
success in itself.”

It is talking about things like conscience, truth, spirit of ancestors, and the new
situations around the world. It strongly emphasizes that Joseon is a legitimate,
independent nation based on internal and external factors, individual and communal
factors, and the morality of human equality. It also takes the stance of teaching Japan
to be loyal, instead of expressing resentment for persecuting Joseon. It also mentions
how they would focus on building their own future instead of wasting time blaming
Japan for their atrocities. It also declares hope full of confidence about the conscience
of sininhabil and truth, and that it is the irresistible trend of world history. Today, the
global trend is certainly going in that direction. It is true that today is significantly
different than things were about 100 years ago. It is a strong expression of how people
would not accept such historical errors and obstacles as fate but would correct them
going forward. It also involves the idea that everyone should work together so that
things can be normalized according to natural justice, and so that people can practice
the spirit of daedong. The ideology of Kim Koo, who was the vanguard and standard of

-
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the independence movement at the time, is very helpful in understanding this
declaration.

There is an article about Kim Koo's vision about a global cultural powerhouse, which
can be linked to modern Korean culture. So let’'s take this opportunity and use this to
better understand the background of this declaration. His article starts by saying “We
must deeply carve in stone the ideas of Kim Koo, who dreamed of a global cultural
powerhouse”. This is also the title of an interview article for a presidential candidate in
the newspaper ‘Seoul Culture Today’, on January 19th, 2022. This is what the article
says:

“We can see Kim Koo, a former independence activist, often summoned to the field of
culture and art. In <Baekbeomilii>, he said All I truly wish for is the power of high
culture’, and, Tt is my wish that our country has the power of high culture’. Korean
cultural contents are very strong today. <Parasite> by Bong Jun-ho, which swept up
various awards, ‘Butter’ by BTS, which topped the Billboard’s main single chart, and
Squid Game’ on Netflix which topped the view ratings in many countries. A thought
comes to mind: If Kim Koo was alive, what would he think when he saw the success of
Korean culture and Korean stars in arts and sports?” He definitely would have been
happy and proud to see Bong Jun-ho on the stage of the Academy Awards delivering his
acceptance speech. If he knew about Son Heung-min's amazing goals in Tottenham
against Burnley in the English Premier League, he would have probably screamed and
re-watched the same video multiple times. But would he think that his ‘wish  had come
true because the Korean cultural content market has grown, and Koreans are excelling
in arts and sports? The culture that Kim Koo mentioned is somewhat different from the
meaning of culture we understand today. The meaning of culture conveyed iIn
<Baekbeomilii> is ‘humanity, mercy, and love’ A heart that gives endlessly. When he
said, ‘It is my wish that our country has the power of high culture”, he wasn't talking
about export growth in movies, music, darams, TV entertainment, etc. He said it is
‘making ourselves happy, and also giving happiness to others” He hoped that we would
become the source of a high and new culture and set an example for the world. "

This is a recent article published in an art magazine. It is very suggestive and lively
because it is related to culture and was published very close to the 20th presidential
election. The article mainly deals with the Korean Wave, which we know very well about.
However, it also emphasizes that the fundamental spirit of being a global cultural
powerhouse must not be deemed complete with the success of the Korean Wave. The
true success of being a global cultural powerhouse that Kim Koo and the independence
activists at the time imagined lies not in achievement, but in the practice of love. That's
where the ultimate power of culture lies.

[ think this was written in the hope that the currently strong Korean Wave culture
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would take such a course. The Declaration of Independence of the March 1st
Independence Movement can be evaluated to have anticipated this true success of a
global cultural powerhouse, and the ultimate, active cultural power. It is enough to
check the grace you have received and live a grateful life. That would be the humanity
of Confucius, mercy of Buddah, and love of Jesus. There is no place for excessive and
distorted desires.

It is not difficult to work for something that one deserves to have. That is where the
hope and future for the salvation of mankind lies. This spirit of Kim Koo is also
incorporated into the spirit of the March 1st Independence Movement. Focusing on his
practice of daedong and actions, instead of avenging the Japanese Imperialism that
harmed him --that would be the true spirit of daedong, mercy, love, and loyalty. At the
time, national self-determination was the trend in world history. The history of human
civilization was predicting a new path of hope. He said that we should forget the
forcefulness and irrationality of the past. He made a precise diagnosis of the advent of
a new world. Kim Koo's will to put the path of the national community towards focusing
on a high-level of culture-- which was the concept of culture during the March Ist
Independence Movement--is not at all different from the ‘K-something’, or the Korean
Wave. But on the other hand, such unconditional love and mercy is neither easy nor
desirable. We must understand the history first.

But this isn't really that difficult when there is so much more knowledge and wisdom
available today. We actually live with infinite cosmic and social benefits. We must be
able to accept this fact first. When you find grace, you have no choice but to focus on
living within your own capabilities. For this to happen, we must encourage and
acknowledge each other. This would be an ideal world of beautiful civilizations. This
openness is the way to become a true global cultural powerhouse and is what the
cultural trend of the 21st century demands. Each of us, who are ordinary, simple, and
humble, can only have a high cultural power at such times. We can truly be heroes in
modern society.

Let us concisely summarize all we have learnt so far. In week one, we covered the
Genesis mythology. | introduced the Genesis mythology of Korea, looked at its narrative,
and the ideological principles behind it. I explained that the crucial elements were the
unity within nature, between heaven and earth, and between God and man.

In week two, we looked at the founding mythologies. We have looked at the contents
of Dangun mythology, a representative founding myth, and also introduced other
founding myths. We have looked at both the historical and cultural elements contained
in the myth. This is because they are related to the National Foundation Day of Korea.
So we could not skip the discussion of historical elements. Here, we looked at how the
ideology of sininhabil was developed into a more concrete idea of Yin-yang and Five
Elements, and also the samsu ideology.

The lecture of the third week was ‘Shamanism 1°. The history of shamanism is very
extensive. Korean shamanism is only a part of it. Therefore, in order to understand
Korean shamanism correctly, we must also study the history and philosophy of
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shamanism in the history of human civilization. I think it was a good opportunity to
observe interesting facts about the history of mankind. And I hope it was an opportunity
to resolve the prejudice against shamanism.

Week four was ‘Shamanism 2°, in which we looked at Korean shamanism in more
detail. Korean shamanism has a long history but is characterized by its well-maintained
archetype. And its influence is still very strong today. Korea is also a country with the
best, and most shamanic organizations and shamans, in the world. We looked at the
reasons why this culture became deeply rooted in Korea, and where the ideological basis
for this was. We were able to see how its central ideology was that of natural
coexistence on the basis of sininhabil, and Yin-Yang and Five Elements.

In week five, we looked at folk beliefs and family beliefs. Folk beliefs are also called
natural beliefs. It is an indication of how it is archetypical. Family beliefs are still alive
today as a cultural custom among the people. And this form of faith is deeply related to
Korean shamanism. We've looked at specific family beliefs, their forms, and their
ideological nature.

In week six, we focused specifically on village beliefs, among folk beliefs. Village
beliefs are rituals that are still practiced today in most villages in Korea. This is also a
cultural element that cannot be separated from shamanism and family beliefs that we
have discussed earlier. It is related to shamanism, but it is also closely related to the
influence of Buddhism and Confucianism. The natural and obvious truth that village
beliefs work towards in order to achieve a harmonious society of daedong, is a cultural
tradition and people intend to practice this.

In week seven, we looked at the Goryeo Dynasty as a continuation of how we looked
at the lives of people in the primitive and ancient ages, and during the Three Kingdoms
Period and the Balhae Kingdom. Week eight was about the Joseon Dynasty. Palgwanhoe
and Yeondeunghoe of the Goryeo Dynasty. Korea experienced vigorous development of
Buddhism in Korea during the Goryeo Dynasty. We have looked at Palgwanhoe and
Yeondeunghoe as its representative cultures. We have specifically looked at the
universal meaning of Yeondeunghoe, which has been designated and transmitted as a
UNESCO World Heritage Asset. In addition, we have looked at how Korean Buddhism is
unique, unlike Buddhism of other countries, and how this was naturally due to the
influence of shamanism. The fusion of Buddhism and traditional ideologies formed the
unique style of Korean Buddhism and served as an example of cultural prototypes in
action. It was decided that it was a process of strengthening the ideologies of sininhabil
and daedonsg.

Week eight was about Confucianism, Jongmyo Jeryeak, and Sandaehui. In the Joseon
Dynasty, Buddhism was suppressed, and Confucianism was revered. We learned about
Jongmyo Jeryeak, a representative event based on Confucian ideologies, its external and
internal cultural elements and procedures. Joseon was a country of strict philosophy. We
analyzed the strengths and weaknesses obtained by doing so. Other than this Confucian
trend, I also introduced Sandaehui, which was led by the people at the time. Most of the
folk culture that remains in Korea today is related to this.

-
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In week nine, we looked at folk games and folk art. Gamubaekui, which originated
from Palgwanhoe and Yeondeunghoe of Goryeo and Sandaehui from Joseon, survived the
difficulties of the late Joseon Dynasty and is transmitted to this day. We have looked at
some representative examples of this. I have also explained the spirit of daedong within.
Moreover, since Korea is a divided country, we looked at the similarities and differences
between the attitudes towards folk culture. We also mentioned what the direction of the
modern development of folk traditions was in Korea.

Week 10 was about talchum, pansori, and modern culture. We looked at the details of
talchum and pansori, which were representative folk art of the modern era. The
nationwide distribution of talchum and the prevalence of pansori were seen as examples
of the expression of the truth of unity for daedong, through expressing the collective
consciousness of the people. We've also seen what changes this cultural entity and its
spirit went through during the transition to the modern period. We've looked at how
this led to ‘K-" or the Korean Wave. The modern period of Korea was a series of truly
breathtaking moments. The invasion of Western powers, 36 years of Japanese occupation
and unrelenting independence movements, the Korean war and its devastating killings,
the Cold War and the division of Korea by its powers, military dictatorship, and the
democratic movement. Truly a turbulent modern period. In that process, we have looked
at what Korean cultural archetypes were chosen and what their specific contents were,
the continuation of folk culture, the emergence and ideologies of new religions, and the
contents of the Declaration of Independence. We also mentioned how we should view the
modern emergence of K-', or the Korean Wave.

I hope you had a fun and meaningful time, and thank you very much for choosing
and watching my lectures. In addition, let’s briefly look at ‘Summary of Korean cultural
Archetypes - Problems between North and South Korea'. Everyone knows that Korea's
recent development is an unprecedented case in world history. It's no coincidence that
we have been outstanding in multiple areas including economy, politics, culture, and
ideologies. Moreover, we can mention the following cultural and historical peculiarities.
Korea has no experience of dominating or mass-murdering in other countries. Rather, it
experienced endless hardships under the control of other countries. It also has a history
of persistently overcoming them. It made choices that were not evil and maintained a
non-biased lifestyle. And another positive aspect is that it also never let go of the
attitude of learning. And it established the right spirit of sininhabil and daedong, and
created a relaxed culture.

However, there cannot be no shortcomings at all. It has never built an empire before,
so it’s humble, simple, or one could even say tacky. It is a small country located on the
periphery of the world, so there is still a lack of openness. That's why our culture is
still very exclusive. These days, this is gradually easing through international travels
around the world. The quick adaptation to modernization was necessary, but the
downsides include quickly forgetting irrationality, corruption, and distortion. In other
words, disadvantages that happened because it focused more on short-term responses
rather than long-term ones. Because of having to learn the ideology of others for so
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long, there is also a self-deprecating attitude. It is beneficial in that it suppresses
arrogance, but it is easy to be stingy towards a culture of liveliness and health.

The confrontation between the two Koreas is still a challenge for our people to solve.
This is because, after all, it was a decision of our people. We cannot entirely blame this
on foreign interference of the US, China, and Russia. We must show our ability to take
initiative in solving problems. There is a widespread opinion that, when the problems in
the Korean peninsula are solved, it will be the beginning of world peace. This is because
it can only be achieved if the big nations overcome the difference in their ideologies
and work in unity for the common prosperity of the world. Therefore, the problem of
the Korean peninsula is not just the problem of one country. It is directly related to all
our problems. So Korean people are a people with this mission for world history. We
must think about how to solve this difficult mission, but it is also true that it would
never be possible without the participation of the global community.

These problems may seem like huge challenges at a glance. But [ don't think that’s
necessarily the case. Because in the end, it's about restoring humanity. It can be solved
quickly if one could see one’s distorted greed due to ignorance. I believe that there is a
fundamental solution to how quickly human beings recover their original form. And this
answer is already given in the platform of sininhabil presented in the Genesis and
founding mythologies, and the grand spirit of daedong shown by folk culture. I want to
believe, and I do believe that there are active efforts in Korea and around the world for
this recovery. Therefore, the key to looking at Korean cultural archetypes is not just
limited within Korea. That's how I see it.

Thank you for listening to the lecture.
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