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Nice to meet you all. I am Professor No Chun—gi from Kangnam
University. Today, I will delve into the subject of "The Loss of National

Sovereignty and the Resistance of the Korean People."

During the latter half of the 19th century, Korea faced demands from
Western powers to open its doors. In response, the ideology of "Tonghak
(Eastern Learning)" emerged to counter Western Learning, which represented
Western culture and systems. Eastern Learning envisioned universal equality.
In 1894, the Tonghak Peasant Army rose up in Cholla province to resist
oppressive governance and foreign exploitation, and demanded social reforms.
The government, under pressure, requested troops from China's Qing dynasty,
resulting in Japan landing troops in Incheon. Fearing foreign intervention, the
peasant army agreed to government negotiations and disbanded. The outbreak
of the First Sino—Japanese War turned the country into a war zone,
intensifying Japan's interference. In September, the peasant army rose up
once again 1n defiance of foreign powers, but suffered a significant defeat at
the hands of the Japanese army, resulting in the failure of the second

uprising.

This is a photograph showing the apprehension of General Chon Pong—jun,
also referred to as "General Mung Bean," who was the leader of the Tonghak
Peasant Movement. This photograph was taken by a Japanese journalist, as
the arrest of Chon Pong—jun to Seoul was widely known in Japan. It serves
as a significant historical record of the event. Chon Pong—jun was recorded
as continuing to refer to himself as a general and maintaining his dignity as a

leader of the Eastern Learning after his arrest.

Japan emerged victorious in the 1894 Sino—Japanese War, allowing them to
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secure a superior position in Korea compared to other powers. In February
1904, Japan instigated a war with Russia and dispatched a massive military
force to the Great Han Empire. Japan defeated Russia too. Originally, the
Great Han Empire declared neutrality between the two countries, but Japan
threatened the government of the Korean Empire with military pressure,
leading to the conclusion of the Korea—Japan Protocol. The contents of the
protocol were Japan securing the right to use military bases for the
Russo—Japanese War and invalidating the Korean Empire's declaration of
neutrality, creating a foundation for later invading Korea. Japan then
demanded that foreign advisors be invited to reform Korea's financial and
foreign policies, and in August 1904, they imposed a treaty on the matter,

which was the First Japan—Korea Agreement.

As a result, Japan gained control of the Great Han Empire's finance,
diplomacy, military, and police. Japan proceeded with making various treaties
to obtain diplomatic recognition from major powers for the colonization of the
Great Han Empire. In July of 1905, Japan made the Taft—Katsura Agreement
with the United States and in August of the same year, they made the
Second Anglo—Japanese Alliance with the United Kingdom. The United States
and the United Kingdom recognized Japan's domination over the Great Han
Empire through diplomatic means. Also, in September of 1905, Japan
successfully excluded Russia from the Great Han Empire by making the
Treaty of Portsmouth with Russia. This led to the international recognition of

Japan's colonization of the Great Han Empire.

In November of 1905, Japan threatened the Great Han Emperor, Kojong and
bought out pro—Japanese figures in the Great Han Empire, leading to the
signing of the Protectorate Treaty (Ulsa Choyak), or the Second
Korea—Japan Treaty. This treaty was illegally and forcibly signed, hence the
term "Ulsa Nigyak" is also referred to as "Unwilling Treaty". It signifies that
the treaty was imposed without the consent of the Great Han Empire. A
photo taken in commemoration of the day hows Ito Hirobumi, who led the
treaty negotiation, sitting in the middle. We can see why An Chung—gin
assassinated Ito Hirobumi later. In November of 1905, Japan threatened the

Great Han Emperor, Kojong and bought out pro—Japanese figures in the
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Korean Empire, leading to the signing of the Protectorate Treaty (Ulsa
Choyak), or the Second Korea—Japan Treaty. The Great Han Empire lost its
diplomatic power, the core of its national sovereignty, as a result of the
Japan—Korea Treaty of 1905, which made it a de facto colony under
Japanese protectorate. The country was left with only its name while its
national sovereignty was taken away. Japan established "T onggambu
(Residency—General)" to govern the Great Han Empire. In response to these
changes, journalist Chang Chi—y0on published an article titled "Siirya pangsong
taegok (Today We Cry Out in Lamentation)," which elicited a strong reaction.
The treaty faced widespread resistance and various movements throughout
the country, with some governors even sacrificing their lives in protest. Yi
Han—ting, for instance, committed suicide in protest of Korea's loss of
diplomatic rights, and his death influenced patriotic movements like the
anti—Protectorate Treaty movement. Other resistance leaders like Min
Yong—hwan, Cho Pyong—se, Hong Man—sik, Yi Sang—ch’6l, and Kim
Pong—hak also lost their lives while resisting the treaty. These deaths were

meant to ignite national resistance.

The national sovereignty restoration movement was then developed through
the Patriotic Enlightenment and the Righteous Army movements. The Patriotic
Enlightenment movement started with the realization that the reason the
Japanese imperialists were able to eventually deprive the Korean people of
their national sovereignty, despite their prolonged and strenuous efforts, was

due to the lack of capability and power of the nation.

To increase the strength of the Korean people, the first emphasis was on
developing the next generation of leaders by implementing programs that
would enhance their power and abilities. Secondly, a number of military
schools were established abroad to offer education and training with the goal
of growing the independence army and enhancing the nation's capabilities.
Thirdly, the Korean Independence Army was prepared in case Japan was
embroiled in a difficult war situation or Korea had a rare opportunity to
counter—attack. If the capabilities of the Korean people were significantly
strengthened, the Independence Army would enter the country and initiate the

War of Independence, uniting the efforts and skills of both domestic and
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international individuals to drive out the Japanese imperialists and regain
national sovereignty. The righteous army movement was an immediate effort
to restore national sovereignty. It involved activities and resistance against
the Japanese invasion and the insistence on breaking the treaty, which took
place in various regions. Min Chong—sik resigned from his official post and
raised a righteous army to occupy Hongju Fortress and confronted the
Japanese army. Sin Tol—sok, a commoner righteous army commander,
gathered the righteous army and led efforts in P'yonghae and Uljin. Ch'oe
lk—hyon, who was 74 years old, confronted the government forces in
Sunch’ang. He lamented that he couldn't bear to kill the same Korean people
and was taken to Tsushima Island where he died. King Kojong did not
approve the treaty even after it was signed. In June 1907, King Kojong sent
a secret envoy to the Hague Peace Conference in the Netherlands to nullify
the Protectorate Treaty and to appeal for the protection of the sovereignty of
the Great Han Empire. However, when this was later discovered, Japan
claimed it as an excuse and forced King Kojong to abdicate, crowning King
Sunjong instead. Yi Sang—ch’ol, Yi Chun, and Yi Wi—jong, who were sent to
Hague, revealed the illegality of the Protectorate Treaty and engaged in
diplomatic efforts to restore Korea's sovereignty. However, their appeals did
not receive attention or produce results, as countries such as Britain, the

United States, and Russia had already reached a secret agreement with Japan.

Japan, after forcing King Kojong to abdicate and crowning King Sunjong,
forced a new Korea—Japan agreement in July of 1910, giving them legitimate
control over the country's internal affairs. In August of the same year, after
forcibly disbanding the Korean Imperial Army for a month, Yi Wan—yong, the
Prime Minister, and Terauchi, the Residency—General, secretly signed the
annexation treaty, effectively making the Great Han Empire a complete
colony of Japan. After the annexation, the Residency—General was
reorganized into the Government—General and served as the headquarters for
colonial rule, with Terrauch serving as the first Governor—General. Japanese
capitalists, with the protection and assistance of the Resident—General,
established economic dominance in Korea after the signing of the Protectorate

Treaty. Since the annexation of Korea in 1910, they took control of all
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industries, including finance, mining, forestry, fishing, transportation, and
telecommunications. From 1910 to 1918, under the guise of a land survey
project, the Japanese colonial government established dominance over Korean
agriculture and seized a large amount of land, resulting in widespread
exploitation of Korean farmers. The Company Law issued in December 1910
made it virtually impossible for Koreans to establish a company. The
Governor—General also implemented policies to curb Korea's unique cultural
and educational capabilities and to destroy their national identity. The Private
School Ordinance made it impossible for Korean—led educational institutions
to exist, and restrictions were placed on press and publishing. The use of
Japanese was forced and all gatherings were prohibited, hindering the

development of Korean national culture and art.
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Let us examine the development and significance of the March 1st

Movement.

On March 1st, 1919, there was a major nationwide resistance movement in
colonial Korea. Before this event, the Paris Peace Conference was held in
1919, which was led by President Wilson of the United States. The
conference emphasized the principle of national self—determination, which
claimed that the people of colonies to determine their own future and led to

the creation of several newly independent states.

Following the annexation of Korea by Japan in 1910, various organizations
both domestically and internationally carried out independence movements. In
1912, "Tongnip Uigunbu (Righteous Army for Independence)" was formed
with Confucian scholars and righteous armies at its core. "Kwangbokhoe
(Society for the Liberation of Korea)" was established in 1915 and aimed to
establish a military academy in Manchuria. Other secret organizations, such as
"Choson Kukkwon Hoeboktan (Society for the Restoration of Korean National
Sovereignty)," "Kungminhoe (Korean National Association)," and "Chariptan
(Self—Reliance Society)" were also formed and were active in abroad regions

such as Shanghai, the United States, Manchuria, and Primorsky.

In Korea, resistance to Japanese rule and landlords was growing. The
March 1st Movement was preceded by the Declaration of Independence on
February 8, 1919, which formed the foundation for the Declaration of the
March 1st Movement in the year of Kimi. On February 8, 1919, 600 Korean
students studying in Tokyo gathered and read the Declaration of
Independence, declaring their sovereignty over Korea. The declaration was led
by Yi Kwang—su, who was well—known for his novels at the time and was
responsible for its writing and translation. However, shortly after the

declaration, Japanese police disbanded the group and arrested its leaders.
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The core contents of the February 8 Declaration of Independence can be
categorized into four main points. First, the annexation of Korea by Japan
was not voluntary and was detrimental to the people and peace in the East.
Second, the Korean people demand the right to determine their own fate
through their own choices. Third, the national self—determination principle of
the Paris Peace Conference should be applied to the Korean people. Fourth, if
their demand was not met, they were prepared to fight against Japan in a
bloody battle. The February & Declaration of Independence, made by young
International students, was unambiguous in its expression of determination.
These students who participated in the Declaration of Independence in Tokyo
bravely demanded Korea's independence despite the risk of arrest. It is
important to remember their bravery in declaring independence in the heart
of Japan. When the March 1st Movement erupted in Korea, some of these
International students took a leave of absence from their studies in Japan and

some returned to Korea to participate in the movement.

Let's examine the preparations for the March 1st Movement. First of all, in
June 1918, "Sinhan Ch'ongnydndang (New Korea Youth Association)" was
established in Shanghai by Y6 Un—hyong and Kim Kyu—sik. They delivered a
petition for independence to President Wilson's special envoy and sent Kim
Kyu—sik to the Paris Peace Conference. In December 1918, "Taehanin
Kungminhoe (Korean National Association)" was organized in the United
States around Ahn Chang—ho, which decided to send Syngman Rhee to Paris
and to submit an independence petition to President Wilson. In Manchuria and
Primorsky, the first Declaration of Independence was written in December
1918, which is called "Muo Declaration", preceded the Declaration of
Independence of February 8 and March 1. It contained the determination to
engage in armed struggle for independence for the rise of the Independence

Army.

Let's also look at the domestic situation just before the March 1st
Movement. Since the late 1928, various groups, including the "Ch'ondogyo
(Religion of the Heavenly Way)", Christianity, and youth student groups,

were preparing for a declaration of independence movement. The sudden
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death of Emperor Gojong in January 1919 heightened anti—Japanese sentiment
due to rumors that he had been poisoned by Japan. This led to the integrated
movement of Ch'ondogyo, Christianity, and student representatives in
February 1919. The group prepared for the independence notification and
declaration of independence distributed them in advance through religious
organizations. The Kimi Declaration of Independence was written by Ch'oe
Nam—son. Compared to the Muo Declaration of Independence or Declaration
of Independence of February 8, which proclaimed the armed struggled, it
called for national self—determination and independence in a nonviolent and

peaceful way.

The overall development of the March 1st Movement can be divided into
three stages. During the first stage, the Declaration of Independence was
distributed in six cities, including Seoul, P’yongyang, Uiju, Sonch’'on, Anju,
Wonsan, and Chinnamp’o, and the peaceful "Manse (long live independence)"
Movement was launched. At that time, students played a leading role in
nonviolent struggle. On March 3, King Gojong's funeral was held and people
who attended the funeral in Seoul participated in the demonstration before
returning to their hometowns and spreading the Declaration of Independence

and the Manse Movement.

The second stage of the March 1st Movement was around March 10th,
when the independence movement spread to major cities across the country
with students, merchants, and workers participating in the strike. The third
stage was the expansion of Manse protests to rural areas after mid—March.
The characteristic of this period is that the scale of the protests increased
after the participation of farmers. In some instances, they armed themselves
with clubs and bamboo spears and attacked local government offices. this

resulted in a partial phenomenon of violent struggle.

The picture depicted is a scene from the March 1st Movement in Seoul,
where the Manse demonstration is being carried out in a peaceful manner.
The Japanese Government—General, however, responded to the March 1st
Movement with a ruthless suppression of force. Peaceful protesters were

fired upon throughout the country, including Cheam—ri in Hwasong, Aunae in
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Ch'onan, and Kwaksan in Chongju. The Japanese arrested protesters and
subjected them to harsh torture. During the three—month crackdown, more
than 15,000 people were injured, and 7,500 died. Over 40,000 people were
imprisoned, and churches, schools, and private homes were burned down. Yu
Kwan—sun, who was imprisoned for her involvement in the Manse Movement
incident in Aunae, Ch'onan, was a 17—year—old female student during the

March 1st Movement.

On April 1, 1919, the T aeglikki (the national flag of Korea) was prepared
for the Manse Movement with the initiative of thousands of participants.
Unfortunately, the Japanese police cracked down on the protest, resulting in
19 fatalities and over 30 serious injuries. Yu Kwan—sun led the Manse
Movement, while being imprisoned on March 1, 1920, unfortunately she died

in prison at the age of 18 due to torture and malnutrition.

Let us summarize the significance of the March 1st Movement. First, it
was not only the participation of intellectuals but also workers, farmers, and
various classes, making 1t the largest anti—Japanese movement in the
country. Secondly, It strongly demonstrated the people's will and potential for
independence. Thirdly, it established the foundation for systematic and
organized independence movements. Lastly, the March 1st Movement became
the foundation for various social movements and organizational activities in
the 1920s.

However, the March 1st Movement had limitations, which can be explained
in two ways. Firstly, there was a lack of a systematic leadership
organization, leading to a lack of unity and cohesion in the form and method
of struggle. Secondly, the representatives, predominantly centered around
religion, advocated for a peaceful petition for independence, failing to
effectively harness the people's willingness to fight against Japan. The
creation of the Provisional Government of the Republic of Korea in Shanghai
responded to these limitations allowing for the unification of the independence
movement and the systematic organization of armed struggle and skill

training.
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Today, let's examine Korean literature under the theme of "Literature for
the Wounded Individual."

In the 1910s, modern literature was not just about art for art's sake.
Instead, it was driven by the intellectual perspective of patriotic
enlightenment, whose preoccupation was to spread civilization and patriotism.
Young intellectuals, including international student groups, faced a lot of
pressure to promote civilization and patriotism, leaving little room for

self—expression in literature or pure art that was seen as impractical.

To illustrate this, let's examine two works from the 1900s. One is the
"National Anthem" song published in the 1908 magazine <T’aegiik Hakbo>.
At that time, many lyrics titled "National Anthem" were released, and this
song was one of them. Although it is a lengthy piece, I will read verses 5
and 6.

"The National Anthem®

I love my country, who else loves my country?
Even if I die, may my country endure, and its path remain steadfast.
If our civilization thrives and our independence is proclaimed,

It is always joyous to behold a radiant nation. It brings honor to our country.

It's this kind of work. This type of work embodies the essence of
patriotism, which is straightforward and simple. You can observe that the
content 1s simple and the expression and sentence structure are repetitive.

This is because the intended audience was not intellectuals, but rather a
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general audience, who were considered to have a lower level of education
compared to intellectuals. The language was chosen to be easy to understand,
and not sophisticated, to cater to this target audience. The poem lacks the
depth, nuance, individuality, and appeal of language. However, the message is
easily understandable and has a clear impact to be directly delivered to the

readers.

The next work is a "ch'angga" piece written by Ch'oe Nam—son during the
same period. It is structured in 7—5 mode tyle, which corresponds to 7
syllables and 5 syllables. Although it is a lengthy piece, I will read only one

section.

"The Song of Kyongbu Railway"

One day, we gained a new spirit,
We will recover all that was lost before.
We will be able to manage our affairs with our own hands,

Will our country then look like truly ours?

The work "Song of Kyongbu Railway" by Ch'oe Nam—son is a lengthy
piece with a total of 268 lines, enough to be published as a standalone book.
The work praises the greatness of the Kyongbu Railway and civilization, and
its mechanical repetition of 7—letter and b—letter format is a formal feature.
The Kyongbu Railway was built by the Japanese. However, the Kyodngbu
Railway was praised by Koreans in this work, despite borrowing the power of
foreign powers. So, the lack of historical consciousness in this work was also
criticized. The focus of the work was mainly on enlightening and educating
about civilization, lacking poetic perception, aesthetics, and expression of

individual emotions. are characteristics in this work.

After the annexation of Korea by Japan in 1910, national sovereignty was
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totally lost and the Great Han Empire, the center of patriotic enlightenment,
disappeared. Paradoxically, however, this period provided an opportunity for
modern individuals to express their inner selves freely, without obligations to
the state. Although this freedom was marked by deep tragedy inside. In the
midst of chaos and turmoil, individuals were forced to rely on themselves
without the support of a state. This led to a strong manifestation of the
individual's subjective will. The birth of free poetry, characterized by this
kind of individuality, emerged in April 1914 through the organization <Hak
chi kwang> of the Choson Student Abroad Association.

Free poetry refers to a more relaxed form of rhythm than formal poetry,
and its defining feature i1s the freedom of expression of emotions. In the
mid—1910s, new poets emerged through media outlets such as <Hak chi
kwang> and <T'aeso Literature Sinbo>. These poets rejected the
enlightening style of their predecessors, such as Ch'oe Nam—son and Yi
Kwang—su, and introduced a new poetic language that differed from everyday
language. At the time, the genre of modern poetry had not yet been
established and enlightened speech and argument were dominant. The new
poets challenged these prevailing enlightened views and theories, and sought

their own aesthetic independence.

This is a piece of free poetry written by poet Kim Ok and published in
May 1915. Some scholars consider this work to be the beginning of free
poetry and hold it in high regard. I will now read a portion of the work in

prose form.

"Night and Me*

The night has arrived, and the same dark night reaches the distant room at any

time.

As if it were an endless sprinkle of silver powder, white snow covers the vast

and empty fields.
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The trees appear to be waiting for the morning sun's bright light, and the shrubs

are shrouded in fear and darkness.
People struggle against the night's silence with a feeble and weak fire.
However, the approaching sorrow and loneliness inch closer.
The hazy, dim moon shines ‘pakam’——which means to be faintly light.
The hazy, dim moon shines its faint light.
The heavy and thin wind brings a boundless kiss and whispers to everything.
The sound of my long dear echoes in the air.

Is it real? Is it a dream? Is life meaningful or without it?

Compared to the enlightening works that were discussed earlier, like
"National Anthem" or "Song of Kyongbu Railways", this poem is not easily
understood. The language used in this work is vastly different from those.
Kim Ok does not express or explain his feelings directly, but instead shows
them through concrete and sensory images. The setting of the night and
darkness symbolizes the speaker's psychological conflicts and concerns. The
speaker's worries and conflicts, awakening from those illusions, and the

journey to finding meaning in life, are depicted through this symbolic space.

Following the release of <Ch'angjo (Creation)> in February 1919, other
literary magazines such as <P'yehd (Ruins)> and <Paekcho (White Tide)>
were published. These literary magazines served as pioneers 1n the
development of new, modern literature. Through works like "Fireworks" by
Chu Yo—han in poetry and "The Sorrow of the Weak" by Kim Tong—in in
novels, they presented a higher quality work of both content and form as a
model for new literature. They criticized the enlightening literature of Yi
Kwang—su and Ch'oe Nam—son as being limited to the perspectives of those
who are not active in practical affairs. They sought to challenge the prevalent
view that literature i1s merely a leisure activity for those with no
responsibilities, and worked towards a broader understanding of the role of

literature. Kim Tong—in and Chu Yo—han initiated the movement of the
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modern novels and free poetry in Korea and their works can be considered to

mark the start of modern literature in Korean.

On the screen, you can see the representative literary coterie magazines
<Creation>, <Ruins>, and <White Tide> in the early 1920s. Each magazine
was headed by a group of literary figures with a distinct orientation. During
the time when modern Korean literature was still in its early stages, these

journals served as a sort of textbook.

Let's examine the works of Pak Chong—hwa and Y1 Sang—hwa, who are
among the prominent poets of the literary coteries. One such work is Pak
Chong—hwa's poem "Return to the Chamber," which was published in the first
1ssue of the literary coterie magazine <White Tide>. I will now read a

portion of this poem.

"Return to the Chamber"

The wail of the soul roams through the room where the bees dream without

hesitation
Rambunctiously shaking the house of evil deeds
People are heard laughing mockingly as they gather around the cruel cup and dish

Oh, I return to my dark, gloomy chamber, where the scent of wild

chrysanthemums lingers
Oh, give me true life, spider
[f that cannot be obtained in this world
Then give me the key to the land of death,
I seek to find the place where true life exists. ("Myongbu" means otherworld)

I will become a pilgrim of the afterlife.

The "milsil (hidden chamber)," which is set as the object of longing in Pak
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Chong—hwa's poem that was read together, is a space where true living is
finally possible, while being a place to enjoy true living. At the same time, it
feels like a space with true voice, like sincere self—expression, and true
tears, like genuine self—emotions. For poet Pak Chong—hwa, the hidden
chamber i1s a room for dreaming. It is longing for one's own ideal and inner

nn

sanctuary. However, this space is said to be "evil deeds," "the cruel cup and
dish," That 1is, it is trapped in a decadent reality. The poet is rather
imagining a new chamber of his own than that decadent reality. In this work,
"the chamber where the scent of wild chrysanthemums lingers" means death.
The expression that this death is a space that makes true living possible is
an imagination that dying is better than living. This can be understood as the
poet's iIntention to express critically that the world outside the hidden
chamber, that is, the real world, is in fact impossible to live a true and

genuine life.

To summarize, for poet Pak Chong—hwa, the space referred to as
"chamber" was a kingdom of eternity outside the harsh reality, and was
connected to the world of death. This has also been represented as images

such as caves or dreams in the works of other poets in <White Tide>.

To compare with Pak Chong—hwa's "chamber", we will examine "bedroom"
by Yi Sang—hwa. This work 1s part of the 1923 published work "Into My

Bedroom". Let's read it together.

"Into My Bedroom"

Madonna, cross the bridge of fear and sleep and be in my bedroom, which has no

door.
Oh, the wind is blowing, come to me lightly, my lady, are you coming?
Madonna, am I crazy, that I hear a sound that does not exist,
Blue blood is flowing in my body, it seems that my heart and neck are burning.

Madonna, I can never go there someday, but if [ do, let's go together not by
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being dragged.

You, my love Maria, believe in my words — know that my bedroom is the cave of

resurrection ...

The space described as the bedroom in Yi Sang—hwa's poem, which is
ultimately set as the cave of resurrection, iS not a space of pleasure and
decadence but rather a symbolic space that the speaker himself has not yet
reached or realized. Therefore, the emotional expressions and statements in
this work can be seen as expressing the unfulfilled longing for an unrealistic

space.
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Kim Ok introduced European Symbolism poetry through the magazine
<T’aesd Munye Sinbo> and published the first translated poetry collection
<Onoe Ui mudo (Dance of Anguish)>. He played a significant role as a
pioneer of modern poetry. He was the teacher of poet Kim So—wol at Osan
School in Chongju, P’yonganbuk—do and discovered and nurtured Kim
So—wdl's literary talent. Later, he also published the posthumous <So—wol
Poetry Collection> after Kim So—wol's premature death, to keep the memory

of Kim So—wdl alive and introduce him to the public again.

Kim So—wdl was influenced by his teacher Kim Ok to some extent, leading
him to publish many works based on the 7.5 meter form of folk song rhythm.
Kim So—wdl's works express the commonly shared emotions of Koreans such
as parting, sadness, and the pathos of "han (pent—up grievance)." Kim
So—wdl can be considered as one of the poets representing the 1920s. The
world iIn Kim So—wdl's poetry reveals a longing for a simple and innocent
world of nature, while also strongly expressing feelings of disappointment,
nostalgia, resentment, self—blame and other sources of conflict. This reflects
the lament of the modern individual who experiences both the yearning for a
pre—modern ideal and the reality of its loss. Among many of Kim So—wdl's
works, the work most loved by readers is "Chindallaekkot (Azaleas)". Let us

take a slow look at the complete work.

"Azaleas”

If you would go, Tiring of me, Nothing will I say.
I shall pick azaleas, At the Yaksan, Yungbyun, And deck the path you tread.

Tread gently, On my azaleas, Where the path is decked.
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If you would go, Tiring of me, No cry shall you hear of mine.

The poem "Azaleas" by Kim So—wdl depicts the feelings of a speaker who
1s facing separation. The speaker expresses strong feelings of attachment and
obsession towards the person they are separating from. On the surface, the
poem seems to express a conformist or submissive attitude of "I will send
you off," but beneath that, emotions such as regret, resentment, self—blame,
and convoluted conflict are revealed. The speaker realizes that the person
s’/he is separating from will leave him or her, but s/he cannot let go of the
loved one, which i1s expressed in a very personal and unique way. The next
poem by Kim So—wdl is "Sanyuhwa (Flowers on the Mountain)." I will now

read the full poem.

"Flowers on the Mountain"

Flowers bloom, On the mountain. Spring, summer, autumn, They bloom.
Flowers bloom, On the mountain. Where nobody sees, alone, They bloom.
Along, but for the tiny bird, On the mountain, Living there, loving them.

Flowers fall, On the mountain. Spring, summer, autumn, They fall.

The poet, Kim So—wdl, employs a very plain language. The naturalness of
everyday language can be considered a major feature of Kim So—wol's
poetry. "Flowers on the Mountain" talks about the order of a cyclical nature,
while simultaneously suggesting that the interiority of the subject, located
outside of nature, is observing it from a distance. The phrase "The flowers
blooming on the mountains bloom alone" appearing in the second verse
highlights the distance between the speaker and the flowers, the flowers
blooming alone from the speaker's perspective, the distance of observation,

and then the flowers blooming alone, separated from other flowers. This
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expression embodies a multi—faceted representation that permits diverse
interpretations, yet it unequivocally implies solitude. This part is very
important because it shows the primordial loneliness that the modern
individual cannot avoid feeling. If one were to look at the pre—modern
landscape, it would end with "the flowers are beautiful, nature is beautiful."
However, the fact that it is being looked at with a lonely gaze is a
significant point that makes this work by Kim So—wdl a modern piece of
literature. The world shown in Kim So—wo6l's "Flowers on the Mountain",
thus, is not simply a representation of an idealistic and cyclical depiction of
perfect nature, but rather the implicit expression of a harmonious and perfect
order that has been destroyed through the processes of modernization or
colonization. The feeling of not being able to enjoy the beauty of the flowers
in their natural state is evident. As a result, a primal solitude intervenes
between the subject and object, never closing the gap. The expression
"chdmanch’i," used in this work, can be referred to as a phrase that embodies
the feeling of distance and solitude. There is a philosophical term "p’it'usong
(thrownness)," meaning to be thrown into a cruel world. The consciousness
of the poet, who says that "thrownness," or being thrown into this rough
world and into solitude like a flower, is well expressed in this poem. Next,
let us read Kim So—wdl's work titled "Ch’ohon (Calling Back the Soul)".

"Calling Back the Soul"

Oh, shattered name. Oh, the name that parted in the air.
Oh, the name without an owner. The name I will die calling.
I could not finish the last words. I had in my heart.

The one I loved. The one I loved.

The red sun is hanging from the western summit. The herd of deer also cry

sadly.

Atop the mountain that’s sitting, fallen off to the side, I call your name.
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I call your name till I can’t bear the grief of it.
The sound of my call sweeps forward but sky and earth are too far apart.
Though I turn to stone standing here The name I will die calling.

The one I loved.

Kim So—wol's "Calling Back the Soul" is based on a traditional Korean
funeral process. In the traditional Korean funeral process, the "ch'ohon" is the
act of carrying the deceased's clothing to the roof and calling their name
three times facing north. Kim So—wo0l uses this as a metaphor for the
poignant sorrow of a failed love. The act of summoning the deceased, despite
denying their death, creates a paradoxical and conflicting emotions about
accepting the death. This results in a dramatic representation of a

complicated, contradictory emotional state.

The second poet to be analyzed is Han Yong—un. Han Yong—un was a
Buddhist monk and was among the 33 national representatives who led the
March 1st Independence Movement. He can be considered as a independence
activist who participated as a representative of Buddhism. Han Yong—un had
limited involvement in literary activities however, he 1s a significant poet who
published the important poetry collection <Nim i ch'immuk (Your Silence)>
in the 1920s. If we were to list the two most significant poetry collections
representing the 1920s, one would be <Azaleas> and the second would be
<Your Silence>. Kim So—wol received guidance and support from his teacher
Kim Ok, while Han Yong—un did not directly learn from him but was heavily
influenced by the Indian poet Tagore. Tagore, who won the Nobel Prize in
Literature, was the first Asian to receive the award and became very famous,
traveling to Japan to give lectures, and being widely covered in the Japanese
press and colonial Korean press, attracting much attention as an Easterner
winning the Nobel Prize in Literature. After seeing Tagore's works, Han
Yong—un was inspired to write similar works. Han Yong—un was inspired by
the spirituality of the poems of Tagore and the ways of making the spiritual

content accessible in the form of love poems.
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However, Han Yong—un wrote works that were more deeply rooted in the
national reality and directly addressed social and historical issues. In his
works, Han Yong—un sought to artistically combine Buddhist thought and the
spirit of the independence movement. His works are characterized by themes
of freedom, equality, and popular orientation, all based on a Buddhist
worldview. Furthermore, the works are imbued with the spirit of
independence that actively responds to the reality of nationalism and history.
The first characteristic of Han Yong—un's poetry is that it is primarily
composed of Buddhist metaphors and highly symbolic techniques. The second
feature i1s the emergence of a feminine tone, which 1s influenced by Tagore,
as well as by Buddhist influence represented by Bodhisattva Avalokiteshvara.
This 1s how 1t 1s interpreted. A representative work of Han's is "Your
Silence". Although the entire work is rather lengthy, let's slowly enjoy it

together.

"Your Silence"

Love 1s gone, gone is my love.

Tearing himself away from me he has gone on a little path that stretches in the

splendor of a green hill into the autumn—tinted forest.

Our last oath, shining and enduring like a gold—mosaicked flower, has turned to

cold ashes, blown away in the breath of wind.

I remember his poignant first kiss and its memory has wrought a complete change

in my destiny, then withdrawn into oblivion.
[ hear not his sweet voice; I see not his fair looks.
Since it 1s human to love, I, alert, dreaded a parting to come when we met.
The separation came so suddenly it broke my heart with renewed sorrow.
Yet, I know parting can only destroy our love

if it causes futile tears to fall.
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I would rather transfer the surge of this sorrow onto the summit of hopefulness.
As we dread parting when we meet, so, we promise to meet again when we part.
Though my love is gone, I am not parted from love;

an untiring love—song envelops the silence of love.

In Han Yong—un's "Your Silence," the loss of you, your disappearance, is a
central motif that becomes repetitive. The speaker believes in a paradoxical
faith that, although you are gone, they did not send you away. The dynamic
language and 1magination, with the aim of revisiting the pain of separation
and trying to reverse it to a reunion, 1S based on the transcendental

imagination typical of Buddhism.

Buddhism is familiar with expressing an ironical imagination through its Zen
and a transcendental approach, different from everyday language. This
characteristic is reflected to some extent in the imagination of the poet Han
Yong—un. The expression of turning the center of the mind is a Buddhist
expression. The poet attempts to stylize Buddhist transcendence, which goes
beyond the boundaries between existence and non—existence, presence and
loss, possibility and impossibility, meeting and separation, into a poetic form.
The concept of transcending the boundaries between material and immaterial,
as described in the phrase "Saek chiiksi kong (all things are equal in the
realm of emptiness)," is incorporated into the technique of the poem. The
spirit of the Buddhist disciple who strives to control the mind that is heading
to the extreme, through which the unique poetic tension is demonstrated, is
considered to be the characteristic of the poet Han Yong—un. Now, we will

"

read his another work "I Cannot Tell," which well showcases Han Yong—un's

poetic world.
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"I Cannot Tell" (Translated by Suh Ji—moon with James Wade)

Whose steps are these, the paulownia leaves that fall silently,
drawing vertical ripples on the windless void?

Whose faces are they, the scrpas of blue sky that peep through rifts in fierce

dark clouds,
pushed away by the zephyr at the end of a long spell of rain?

Whose breath is it, this nameless fragrance that touches the silent sky above an

ancient pagoda,
brushing past the thick green moss on the flowerless old tree?

Whose songs are those, the dips and turns of the thin rivulet born of no known

source,
that makes the stones and pebbles sing as it journeys past?
Whose poems are these, the evening twilight that adorns the fading day,

treading the brinkless sea with lotus heels, caressing the rimless sky with jade

fingers?
The burnt ashes feed the lamp again.

Over whose night does this frail lamp of my heart keep sentinel, this heart that

will never cease to burn?

The poem's content 1s highly philosophical, but it 1is relatively
well—received as it uses nature and daily life as its subjects. The poet Han
Yong—un considers that the concept of the self, or the ego, is not a fixed
entity but rather a possibility. The poet posits that transcendence of the self
through sacrifice, or the ego's relinquishment, is possible. From a Buddhist
perspective, the ego can become anything through sacrifice and limitless
expansion of the self can be achieved. The poet suggests that the

transcendent existence beyond various natural phenomena can be connected to
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the self, and that the imagination in the work is seen as the transcendent
existence infiltrating streams, leaves, and wind sounds. The loved one is to
encounter the self at this ultimate point. the poet believes that the self and
this loved one, or the transcendent existence are not different and are
connected, and that thinking of the self as coexisting with this transcendent

existence is a characteristic of his Buddhist imagination.
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During the 1920s in Korea under the Japanese colonial rule, the resistance
movement against it can be largely divided into two streams. While
resistance movements led by independence groups primarily focused on armed
struggle abroad, the main streams of resistance domestically were the class
struggle and the practical education movement. The practical education
movement held the somewhat moderate belief that in order to achieve future
independence one must first develop their innate abilities, rather than
focusing solely on resistance and struggle. This movement primarily
emphasized the cultivation of each individual's capability through education
and cultural activities. On the other hand, the class struggle aimed to improve
the immediate reality faced by the Korean working class and farmers, and

advocated for direct, proactive social movements to address these issues.

It 1s important to examine the characteristics of the class movement during
the colonial period, that is, the socialist independence movement. Considering
the colonial situation where the majority of landlords and capitalists have
already been replaced by the Japanese, the class movement for workers and
farmers against capitalists was nothing but resistance to the Japanese. This
1s because all the -capitalists were Japanese. Rather than the armed
independence struggle of the independence army that is only occasionally
encountered through news from a distance, the socialist movement that fights
together shoulder to shoulder for immediate survival and existence, was a
more perceived form of independence movement among the people in colonial

times.

After the mid—1920s, in colonial Korea, socialism became a major trend
and socialist intellectuals gained significant popular support. At the center of
this trend was KAPF, or the Korean Artists Proletarian Federation, founded

in 1925. This organization was the result of the merger of two groups, the
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"PASKYULA" group, originally led by literary figures such as Pak Yong—hii
and Kim Ki—jin, and the "Yomgunsa (Society of Sparks)" group, which was
led by socialist activists. In the beginning, the KAPF's activities were
centered around the criticism of Pak Yong—hii and Kim Ki—jin and the
novels of Ch'oe So—hae. Poetry took a comparatively minor role at the time.
The KAPF aimed to directly address real—world problems and thus produced
works that were historically significant, such as novels that were both
meaningful in a literary and political sense. Many significant works were
published by writers affiliated with the KAPF, which are important pieces in
the history of Korean literature. However, the works of poetry did not
demonstrate a certain aesthetic achievement, and there was no poet who
gained significant public empathy. Let's take a look at one representative
example. Let's take a look at the work of poet Ryu Wan—hii, "The

Declaration on the Street."

"The Declaration on the Street"

People, people, let's march forward resolute! Forward, forward,

Let the sound of the city's people and the countryside's people become more

magnificent!

Let's breathe the earth's air more deeply! The advance of the people, the firmness

of their progress.

We applaud this! We bless it!

The poets associated with KAPF generally perceived literature as a political

means or tool,

which resulted in a tendency to thoroughly ignore the artistic quality of
poetry. The poetry of KAPF had little difference from political leaflets and
pamphlets, manifestos, and propaganda, and had similarities with the

enlightenment poetry of Ch'oe Nam—son and Yi Kwang—su in the 1900s.
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Most of the poems in the KAPF camp lacked rhythm and metre, and it was
difficult to find even metaphors and images in them. The dominant expression
of hatred and animosity in their content made it difficult to gain widespread

empathy.

We can see evidence of their efforts to overcome these limitations in the
short epic poetry works of poet and critic Im Hwa. Im Hwa's several works
published in the late 1920s were evaluated as a new model of poetry in the
KAPF camp. In Im Hwa's short epic poetry works, the author tries to tackle
realistic stories that are easy to empathize with, by incorporating storytelling
elements and plot elements to make them engaging. This is a new form that
also expresses a class—based vision and romantic perceptions about
revolution. While overcoming the emotional excesses of the coterie poetry
groups 1n the 1920s, the author sought to gain popular empathy by
introducing narrative elements. Let's read the most representative work

among Im Hwa's short epic poems, "My brother and the charcoal brazier."

"My brother and the charcoal brazier"

Brother, but don’'t worry.

I am a girl who shares the same blood with such a brave young man like you,
brother

And Yongnam, he is your brother, who brought home the turtle—patterned brazier,

the one that you always praised.
Oh also, brother, a while ago the rest of your young friends came by.
They brought tearful words of you, their comrade and our brother.
They were loving, brave young men, the bravest young men in the world.
Even though the brazier is broken, don’t the fire tongs remain like flag poles?
Brother, you left but our cute pioneer Yongnam is here

And my breast, the breast of a sister, is still warm, for all the young pioneers.
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This work is a story in letter form centered around the speaker, the sister,
who writes to her older brother who is in prison. The older brother was a
worker at a cigarette factory and was involved in a labor struggle, where
Korean workers fought against Japanese capitalists. As a result of this
struggle, the older brother was imprisoned and the sister and her younger
sibling had to make ends meet while dealing with the difficult living
conditions. The letter expresses the sister's love and belief in her older
brother's struggle and her determination to never lose hope, despite the
challenges they face. The interesting story form evokes empathy while
effectively representing the strong class consciousness and determination to
struggle of the workers. Now, let us read another work of Im Hwa's short

epic poem, "Suni of the crossroads".

"Suni of the crossroads"

Suni, sister, A working youth, lover of a brave man--

Think about it, today your precious, brave man

With the same hands he used fighting in his youth

He will be writing a calendar on a brick wall with the blood of the young
Look at this, come on. This man is also like your brother...

The only thing left is a dirty necktie, isn't it!

Oh, like a 'truck', the snow blurs your vision as it roams the streets.
Good, isn’t that Chngno intersection?

Come on, you and I will join hands like lightning and go in the dark alley with the

rest of our friends to plan for the next day.
To find your man and the brave lovers of all the working women---

Isn't this the true, joyful youth for you and me?
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This piece 1s in the form of a letter and depicts an older brother
comforting his younger sister who 1s heartbroken after her lover was sent to
prison. As seen in the previously examined works, it gives the feeling of a
letter. It sets up a typical and universal situation that reflects the reality of
that era. That 1s, the work 1s not a story about someone the poet directly
witnessed. It deals with the story of Korean youths who were forced to
work and were exploited in a Japanese—owned factory during that time. It
established a typical character model based on the most representative
individual. So, through this typical situation and character type, the poem
aims to reveal the contradictions of the colonial era and to demonstrate the
historical mission of how young Koreans should live during that time. It
effectively portrays the tragic realities of life, as well as the psychological
and emotional aspects of class. This was a completely new and sensational
form of expression that was not shown by other KAPF-—affiliated poets
before Im Hwa. Im Hwa's poetry gained great popularity and was highly
praised by many poets. However, while Im Hwa's poetry garnered sympathy,
it lacked the concrete representation of practical actions, proactive

engagement, or resistance on site. This can be evaluated as a limitation.

In the left—wing of domestic resistant literature, there was KAPF—affiliated
literature. On the right—wing, there were figures and currents referred to as
"Kungmin munhak (national literature)" group. After the establishment of
KAPF, socialist—affiliated literature, or Proletarian literature became the
trend. The established literary figures in colonial Korea felt rejection towards
it. In response to this literature, the "Kungmin munhak (national literature)"
group emerged. The central figures in this group were the established
literary figures, led by Ch'oe Nam—son and Yi Kwang—su. The most
representative and central idea of their orientation was reflected in the "Sijo
Revival Movement." The National Literature group claimed it to be a new
alternative that could overcome the individualism and romanticism of poetry
in the early 1920s and also the rigid language and confrontational language of
the KAPF—affiliated literature.
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They argued that "sijo" is a form of expression that can embody the land,
life, and spirit of the Korean people, as well as the language and rhythm of
Korea, in a way that is inevitably suited to the era. The National Literature
group argued that the sijo is the most appropriate form for expressing the
spirit of national literature and strongly advocated for this. An example of a
contemporary "sijo" that showcases a new form is the work "Dawn Road" by

the sijo poet Yi Pyong—gi. Let us read it together.

"Dawn Road"

I will walk the path I couldn't at night in the dawn.
If T get enough sleep, how can I easily handle the busy day?
No matter where others go, I will go my own way

How could the crowing of the rooster in the village awaken the entire city of

Seoul?
Even though the stream beneath the wall flows quietly.
Who will lean their ears and listen to it?
The person who rushes as soon as the store door opens

The person who stumbles along unsteadily while carrying a swaying yoke filled

with water.

All are my fellow travelers on the road of dawn.

This is a modern "sijo" work that describes the daily life of dawn. During
the early period of the "sijo" revival movement when led by Ch'oe Nam—son
and Y1 Gwang—su, there was not much difference from the classical and
regular "sijo" of the Choson Dynasty. However, Yi Pyong—gi was a poet who
fearlessly called for the innovation of "sijo" and showed a new model, new

theme, and new expression method of modern "sijo". By presenting new

= dojate A 59



o e

KOREA UNIVERSITY

sensations and modernistic sensitivity that couldn't be seen in classical "sijo,"

he became the key poet of the "sijo" revival movement.
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